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Miss CLARA WEBSTER. 

This young lady was known in the thea- 
trical world as the English Ceritv, an ap- 
pellation not greater than her splendid 
talent fully entitled her to bear, for making 
her curtesy before}the public as a minor dans- 
euse, when popular opinion ran high in fa- 
vour of the coryphecs of the Italian Opera, 
she, in the short space of three years, be- 
came the theme of universal admiration. 
The modest and un-affected manner in 
which she executed every part allotted to 
her, her ready acquiescence to repeat even 
the most tiring pas, if called for by the au- 
dience; and every fresh character she ap- 
peared in, further contributing to shake off 
the yoke that had long been held over us by 
Continental stars of the ballet, caused her 
to be looked up to as one who, if allowed 
fair play, by the manager, and not kept on 
the shelf, for the purpose of displaying to 
greater advantage the unparallelled pirout- 
tes, of some expensive foreign plaything, 
was rapidly approaching the highest pina- 
cle of fame, under the dominion of Terpsi- 
chore. 








Previous to her engagement at Old Drury 
by the great tragedian, she had danced se- 
veral times, on certain occasions, at many 
of our metropolitan and provincial theatres. 
At Drury there was no ballet, still though 
only in characters introduced for her dance, 
such as “ Acis and Galatea,’ “ King Ar- 
thur,” ‘‘Comus,’”’ and the ‘“‘ Follies of a 
Night.” She here achieved and became 
such a general favorite that a firm founda- 
tion was laid forall her future triumphs. 

Planche’s “ Frotunio,” (the best burletta 
he ever attempted) introduced us. to the 
King’s daughter, the lady velocipede, and 
the admirable La Gitani which she was en- 
cored in every night of its repetition. 

On Mr. Bunn assuming the reins of Drury 
Lane, Clara appeared with Carlotti Grisi, 
Petit Stephan, Guibelei, and Galby, in Co- 
ralli and Gautier’s favorite ballet of the 
“Peri.” Inthe dance of four nations our 
heroine stamped herself as superior to her 
coadjutors, while many left the house, anxi- 
ous for the opportunity of seeing her as the 
fair “Peri,” feeling convinced that her 
ta'ent rendered her fully equal to the task, 

The ballets of ‘* Lady Henrietta ; or the 
Statute Fair,” “The Beauty of Ghent,” 
and the “ Corsair,” all materially added to 
her fame; visitors at Drury Lane looked 
as anxious for the appearance of the En- 
glish danseuse in the ballet, as for the pri- 
madonna in the “ Bohemian Girl” ; a sort 
of national pride pervaded every heart, the 
steps of Fleury, of Carlotti, of Dumil atre 
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were looked upon with an eye of pleasure, 
that soon their own countrywoman might 
visit the Continent, and merit the same ap- 
plause that foreign danseuses had received 
at the hands of the British, 

And now forthe “ Revolt of the Harem,” 
alas what can we say of her in the character 
of Zuliema,—nothing, the melancholy acci- 
dent, and her dreadful sufferings, present 
themselves vividly before us. The follow- 
ing lines from one of the weekly press will 
best suit this most unhappy portion of her 
memoir. 


There was a vision of the East 

Barbaric splendour decked the scene, 
The harem’s beauties stood confest, 

And dimmed the lustre of that sheen : 
And shapes of radiant light were there, 
Moving as on the liquid air, 
But chief before a monarch’s throne, 
The royal slave Zuleima shone. 
Th’ enraptured crowd with ardent gaze 
Hung on the dance’s endless maze, 
And watched with partial eye the while 
Their favorite’s step and sunny smile 
But the icy glance of coming death 

Did the dancer seek; 
And green corruption’s fetid breath 

Was faint upon her cheek. 

. * e 


There came a sound of pain and fear, 
A faint shriek smote the startled ear, 

And mocked the wandering eye ; 
When, bursting on the madden’d sight, 
Sand’led and girt with streaming light, 
With lurid glare and meteor flight, 

Zuleima’s form rushed by ; 

Then half-born doubt grew knowledge 
drear, 

Then frantic woe and wild despair ; 

We strove to speak—to move—to cry— 

The choking words came gaspingly, 

And died away in broken sighs, 

While swimming darkness veiled our eyes, 

And thought and memory slept. 

Yet through the dim bewildered brain 
Some sense of fear and fiery pain 
Its burning vigil kept. 
* * * 


There was a dark and melancholy room, 
And shapes were grouped about a cur- 
tained bed; 
The flickering light just pierced the sombre 
gloom, 
And shewed their features wan, and eye- 
lids red ; 
And a lorn mother, o’er some sufferer’s 
head, 
Like Rachael, comfortless, tor ever wept. 
They knew not seraph forms pm were 
spread, 
Who, while their dying sister lightly slept, 
Grieving as angels grieve, celestial sentry 
kept. 











Then came the fierce death torture, and the 


cr 
For ‘ water ! water !’’ and the raging heat, 
Scorching the vitals, and the wild agony 
Of that young bosom which the fire did 
eat. 
Till reeling reason staggered from her seat 
Touched by some pitying angel’s hand; and 
then 
Usurping gnomes and thronging sprites 
did meet. 
And flitting on in endless mazy chain 
Kept revel holiday in that deserted brain. 
Then came strange fancies, dimly shadowed 
dreams 
Of happy hours long passed in childhood’s 


a , 
And ines fugeren scenes; and now she 
seems 
In some unearthly ’wildering dance to 
stray, 

To which her moving lips do keep alway 
Confused and restling turning ; still among 
Its trackless mazes, as she fainting lay, 
In her smile-lighted trance, she knew the 

throng 
Of heavenly visitants, and caught their ’rap- 
tured song. 


We scatter opiate flowers 
O’er thy loved head ; 

They were culled from Lethean bowers 
For thy death bed. 


Sweet be the sleep we pour— 
Here is no breaking ; 

Soft be thy passing hour, 
Glad thine awaking ! 


We touch thy temples pale, 

We breathe on thy forehead chill, 
And our touch and breath avail 

To guard from pain and ill. 


Come to thy haven of rest 
Torture bought : 
There, ’midst the blest, 
Pain and agony foryot, 
With kindred angels thou shalt vie 
In love and praise unchangeably, 
Come, long sought! 


Hushed are the strains celestial! but around, 
Blinded with tears, and fainting with 
despair, 
Mute friends are set, whose pale lips give no 
sound, 
But move all quiveringly, for on her bier 
Their hope, their cherished pride, lies 
dying near. 
And gloomily the long, long night drew on, 
Till sullen morn breathed on the frozen air, 
And found them sorrowing with cheerless 
moan, 
As those that have no hope— to whom the 
worst is known, 


Then one, with tears and breath suspended, 
rose, 
Feeding on hopeless hope, and silently 
Drew near the dying girl, whose calm repose 
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Seemed to make truce with death’s last 
agony , 
And bending o’er where she lay tranquilly, 
Breathed gently, “Clara;”—the mistrustful 
word 
Smote on the moveless air inaudibly. 
Nor the still echoes of the chamber stirred, 
Nor other sound but her own throbbing 
heart was heard. 


Again, “ Dear Clara,” the familiar name 

Struck on the past-forgetting ear, and 

stayed 
The waning serse, like some remembered 
dream. 

A smile o’er the sweet sufferer’s features 

layed, 

She ope’d her ftingeless lids, her seared 

lips made 

A faint, faint murmering—it was the last! 
Then rose th’ impatient spirit long de- 
layed ; 

The joyous bloom of a young life is waste— 

The broken bud lies strewn—the struggling 
storm is past! 

Sweet, graceful child, lost Oread, thou art 
dead! 

Th’ expectant worms demand thee as 

their own; 
And slimy reptiles dank too soon will feed 

On those young limbs! Ah check the 

stifled moan. 

What! are we drear and comfortless? Of 

none 
Let this be said: yet some in tears do steep 
Their gushing woes, and soften sorrow’s 
tone. 
Could these dry arching orbs but open keep 
Their fount, | were content—I only pray to 
weep. 

Several portraits of Miss Webster have 
been published, the nearest approach to a 
likeness, we have as yet seen, is by Mr. 
Croker, and represents her in the character 
of Zuleima, on the 14th of December, the 
night of the fatal accident. 

The last sad scene in the career of this 
young lady closed on the 17th of December, 
with the interment of her remains in the 
catacombs beneath the chapel of the Ken- 
sall Green Cemetry. The whole of the 
funeral equipments were white, an arrange- 
ment which had the effect of materially in- 
creasing the melancholy interest occasioned 
by the progress of the cortege through the 
western streets of the metropolis, on its way 
to the cemetry. On the centre of the coffin 
lid was.a plate bearing the following inscrip- 
tion :— 

“CLARA VESTRIS WEBSTER, 
Obit December 17th, 1844, 
Aetat 21.” 
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After the service the coffin was placed in 
one of the catacombs beneath the altar of the 
chapel, but it is understood to be merely 
a temporary receptacle until a Mausoleum 
be erected in some part of the grounds. 


THE DRAMA. 


—~— 
DRURY LANE. 

Another week has elapsed without any 
change in the performances at this house. 
Mr. Balfe’s Opera, the “ Daughter of St. 
Mark” certainly wins upon our ears the 
oftener we hear it. The singing of Bor- 
rani has established him so much in public 
favor that for the future we shall hardly 
think any opera complete without his ser- 
vices. Harrison is encored nightly in the’ 
plaintive ditty ‘‘We may be happy yet,” 
the poetry goes home to the heart, and the 
music is of that cast that suits the million. 

The pantomime is really of a very medi- 
ocre cast, and ifit was not for the principal 
actors engaged in it exerting themselves in 
the manner they do, it would not be passable. 
Good houses attend the opera. 

COVENT GARDEN. 

The play of ‘ Honesty,” which was pro- 
duced jon Monday night, was, we believe, 
printed some time ago. The stage is requi- 
site to give a drama an existence, not only 
among the play-going, but among the 
reading, public. Therefore are we justified 
in calling the play of ‘* Honesty” a new one, 
The plot is as follows :— 

A worthy knight, Sir Philip Lancaster 
(Archer), has a daughter, the Lady Julia, 
(Miss Vandenhoff), to dispose of, and in- 
vites to his house a number of suitors, from 
which she is to make her choice, One is a 
kinsman of Sir Philip’s, a profligate spend- 
thrift, named Douglas Trafford (Vandenhoff) 
who hopes that a rich wife will relieve him 
from his embarrassments, The other is an 
advocate, Francis Gage (J. Vining), who 
stands in high repute, but is kept in poverty 
by his excessive “ honesty,” and lives in a 
garret belonging to Deverit (Rogers), an 
usurer, where he supports a younger brother 
of delicate health. The scenes of Trafford 
and his creditors—of the lady and her 
suitors, whom she treats generally with 
disdain, while she pointedly refuses T'raf- 
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ford, although she ‘scems formerly to have 
loved him—constitute what we call the co- 
medy portion of the drama. The piece had 
reached its most dangerous point, about the 
middle of the third act, and notwithstanding 
the evident determination of the audience to 
be pleased, its success would have been very 
doubtful had it not been for the very great 
change ‘that took place in the latter part. 
The small interest that the characters cre- 
ated was becoming exhausted, and a new 
interest was required. 

The death of Sir Philip by poison, and 
the circumstances which follow it, furnish 
this new interest, and constitute what we 
call the second portion of the piece. His 
daughter Julia is accused of the deed, and 
comes to the garret of the honest advocate 
to ask him to defend her, and he consents, 
although it is against his conscience. The 
stern untearful manner which marks the 
lady’s deportment, and the mode in which 
she speaks of her father’s death, make a 
singular impression. That she is not guilty 
the audience are certain—nay, there are 
plain indications that ‘Trafford is the real 
criminal, but there is enough of mystery to 
prevent the story from being too transpa- 
rent. A court ofjustice, fitted up with gal- 
leries of spectators, and with the lady at the 
bar as a prominent figure, produces a strong 
practical interest. This gives an audience 
something to grasp; they have a focus for 
their attention, The lady defends herself 
with dignity, but is nevertheless condemned 
to die, upon which Trafford, who attends as 
prosecutor, feels momentarily stricken with 
horror, and forgetting his position, and the 
fact that his own safety depends upon her 
assumed guilt, heedlessly supplicates the 
judge for mercy. Apart from mere situation, 
this little burst of inconsistent feeling on the 
part of the guilty man appears to us the best 
tuuch in the entire drama. The appearance 
of the advocate with a book, showing that 
he has a right to demand the wager of battle 
for his client, and the consent of his judge 
to this request, terminate the trial scene, 

We have afterwards a prison scene, in 
which the lady, on the point of being burnt 
to death under the old law, confesses her 
love to her honest advocate, and refuses the 
assistance of a mob, who have broken into 
the prison to rescue her, as she will not live 
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unless acquitted by the law. The sentiment 


that pervades this scene is somewhat high- 
flown and exaggerated, but it does not lack 
power, Smithfield, fitted up wiih prepara- 
tions for the burning, and the lists, in which 
the lady’s champion, when he appears, is to 
fight Trafford, form the concluding scene 
of the piece. Traffoad appears pale and 
conscience-stricken, and a few words ad- 
dressed to him by the lady show that she is 
aware of his guilt, but has been bound by 
some oath not to reveal it. She is just going 
to be burned, when her champion appears, 
who is the young advocate himself. The 
young actress fully deserved the applause 
she received. In the earlier part of the play 
the hardness of her manner was unsuited, 
but the last acts were exceedingly well done. 
That artificial coldness, which is, as we 
have said, a peculiarity of the part, she 
assumed like an artist; she gave a terrible 
supernatural impressiveness to the few lines 
she uttered to 7'rafford before she proceeded 
to the stake; and her attitude at the place 
of execution, where she crouched down, 
and watched the progress of events, were 
excellently conceived. Vandenhoff made 
an apology to the audience for his ill health, 
alleging that he had not played his character 
to his own satisfaction. To the spendthrift 
he had certainly not been adequate, but 
there were some fine touches in the deline- 
ation of the agonized criminal. His apo- 
logy was answered by loud applause. 
STANDARD. 

We gave an account last week of the inte- 
rior of this pretty theatre. We have this 
week witnessed the performances, A new 
nautical drama, called ‘* The Black Fisher- 
man,” is not devoid of interest, and is well 
put upon the stage, the scenery being very 
good, A Mr. Grisdale, who plays the Black 
Fisherman, is new to us. He has many qua- 
lifications for the stage, his person being 
well formed ; a clear volume of voice, which 
is deep and mellow; his action is free and 
easy, but he has one very serious fault, 
which he should endeavour to remedy,— 
he is too violent, and strains at every word 
he utters, which spoils the effect when it 
otherwise would tell well. Mr. Rignold 
played a Sailor in a very easy pleasing style; 
all he did seemed to be natural, it was a 
firstrate performance of the kind. W. Rogers, 
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who is one of the most original comic actors 
on the boards, gave a splendid picture of a 
sort of Paul Pry Batchelor. We have seen 
nothing so good since Liston. Mrs.W. West, 
as the Fisherman’s Wife, acted in her usual 
energetic manner, and whenever the cha- 
acter gave her an opportunity to display 
her powers, they were brought into action 
to advantage. Mrs. Yates and Mrs. Loveday 
were very respectable. The pantomime, 
which is really a good one, has many ad- 
vantages—a good story, beautiful scenery, 
and the best pantomimest, take them all to- 
gether, of the day. Signor Carlo, the Clown, 
is a very extraordinary clever fellow; and 
his infant son, surprising! Lcopold Carlo, 
the Pantaloon. is also very clever, but he is 
too elastic for the old men, and would be 
seen to advantage at any other theatre as 
Clown, Mademoiselle Rose is a very 
sprightly Columbine, with a neat pretty 
figure, and a good dancer. The house was 
well and respectably attended. 
PRINCESS’S. 

A new divertisement called “ The Irish 
Wedding,” fills up half an hour every eve- 
ning very agreeably. Mad. Rousset, Miss 
Marshall, and Mad. Terecine display some 
excellent dancing ; and Mr. Marshall, with 
his sister, executed their delightful Polka. 
Most of the dances are set to Irish airs, 
which contributed in no small degree to its 
general success. ‘‘ The Castle of Aymon,” 
and *“* Don Cesar de Bazan,” have been re- 
peated this week to very good audiences, 
though both will soon be withdrawn to make 
way for another new opera, and a drama, in 
which Mr. Wallack is to play the principal 
character. 

HAY MARKET. 

“Old Heads and Young Hearts” has been 
repeated upwards of fifty times. We are 
convinced that the acting alone of this 
piece continues its success, for we really 
never could discover in what parts the germs 
of wit and the essentials of comedy existed ; 
the author has much to thank Mr. Buck- 
stone for. On our last visit he was the 
only performer who could raise a laugh. 
“ Graciosa and Pertinet’” with the charm- 
ing naivete of that general favorite Miss P. 
Horton, and some good scenery by Mr. P. 
Phillips meets with much more applause 
than the comedy, which has reached its fifty- 


QUEEN'S. 

A new drama, ‘‘The Adventures of a 
Shilling” was brought out here on Monday. 
We are not aware who the author is, it 
affords some good acting by Parry, Mes- 
dames Rogers and Wrighten. The scenery 
as usual, is very good, and the piece goes 
off with very good effect. Our space this 
week does not allow of room for the plot; 
we shall see it again, as we have no doubt 
some curtailment will take place, The 
pantomime goes off as a piece of the de- 
scription should—it afford very great enter- 
tainment. 


CITY OF LONDON. 

Hudson Kirby is here yet, and is playing 
his celebrated character in the “ Carpenter 
of Rouen,’ The part of Neyskin by W. H. 
Williams, is very nicely played, and shews 
this actor to be an acquisition to any theatre. 
The last piece, “The Hebrew Maiden,” is 
put upon the stage excellently well. Mr. 
P. Phillips, as the Jew, does not please us, 
he has much to learn and many bad habits 
to get rid of. Miss Richardson, as Rebecca, 
made a sensible impression upon the au- 
dience, and is a great favorite at this well- 
conducted Theatre. 





THE FRENCH PLAYS. 

Mr. Mitchell, the lessee of St. James’s 
Theatre, is certainly entitled to the credit of 
being the first manager who has established 
a French company on so permanent a basis, 
that his season is anticipated, as a matter of 
course, at the commencement of every year. 

The season is this year opened by M. 
Lafont, who is by no means a stranger to 
an English audience, having played at the 
Lyceum Theatre with Jenny Vertpre. He 
is remarkable for the perfect ease which he 
constantly preserves, at the same time with 
the utmost vivacity, and, occasionally. 
energy. The pieces he played in last night 
were a vaudeville, * Le Mari a la Ville et 
La Femme a la Campagne,” and the cele- 
brated piece of ‘* Pierre la Rouge,” one of 
his most popular parts, He was supported 
in both by Mademoiselle Nathalie, a very 
accomplished actress, possessing great sig- 
nificance and point of manner, Both met 
with a very excellent reception. The general 
company appears this season somewhat more 
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efficient than usual, and among the ladies 










































































































we observrd more than one pretty face. We 
must, however, postpone a more decided 
judgment until their efforts have been fur- 
ther developed. 





MEMORANDA. 
Sunpay, Feb. 2._-Shrove Sunday. Quasi- 
modo produced 1836, 


Monpbay, Feb. 3.—Bulwer’s Rienzi, first 
time 1836. 


Tuesbay, Feb.4.—ShroveTuesday. Webster 
proposes to produce his next Comedy in 
the same style as “ Antigone.” Mr. C. 
Matthews having so frequently enjoyed 
the benefit of the act, prefers the old sys- 
tem. 

Wepnespay, Feb. 5.—Ash-Wednesday.— 
No performance. Revival of the opera of 
** Acis and Galatea,” 1842. 

Tuurspay, Feb. 6.—The ‘‘ Daughter of St. 
Mark” leaves the boards to retire to the 
shelf. The blaze of triumph only burns the 
manager's fingers. 

Fripay,-Feb. 7.—Second report of Miss 
Rainforth’s marriage, 1843. Thunders of 
applause received by Barry in the ring at 
Batty’s, 1844, 

Satuapay, Feb. 8.—Debut of Miss Jarman 
in the character of Juliet, 1827. 
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We are sorry to be compelled to animad- 
vert on the manner in which bad characters 
are allowed to proceedin the boxes and 
other parts of the Haymarket Theatre. We 
are quite aware that Mr. Webster may reply 
to our censure, by assuring us that his boxes, 
which generally are well filled, without the 
attraction of the nymphs, present a meagre 
appearance; but it would be much more 
creditable to him if his slips were the only 
part of his theatre these persons and their 
companions were permitted to revel in. In 
fact the house might be cleared entirely if 
these parties had to pay for their admittance 
instead of being placed on the free list,with 
the contingent advantage of being never 
suspended. How extremely annoying toa 
young man who pays for the purpose of en- 
joying the comedy, to have acouple of shoes 
placed on his coat tails, and a pair af knees 
digging into his back like a screw driver,— 
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with an incessant clack tongue, running 
nineteen to the dozen, on the row behind 
him, while, if he attempts to interfere, he 
gets an answer of no very pleasant nature, 
being told to mind his own business in no 
very pleasing language. What a pity it is 
that this is not altered! Who can 
be surprised at what is said of the bad ten- 
dency of theatres when managers are so 
blind to their own folly. But the Haymar- 
ket fills with fashionable company, and so 
what matters it to the lessee if his house is 
made the rendezvous preparatory to a 
night’s debauche, respectable people may go 
to the d . 








TO THE EDITOR. 
Chancery Lane, Jan. 30. 

S1rx.—I read with much pleasure a letter 
in your excellent publication, signed “ A 
Limb of the Law,” and quite agree with the 
observations therein. The Imprisonment 
for Debt under twenty pounds was attended 
with the worst consequences, for to my 
knowledge the house I represent has been 
in the habit of issuing writs for small sums, 
say 8, 9, or 12 pounds, and run up expences 
to 14 or 15 pounds. My employers have in 
most cases got half the expences down, and 
before the other half could be got the de- 
fendant has been obliged to file his or her 
schedule, and the creditor has not got one 
shilling. We have had several cases within 
the last few months, of 4ctors who have been 
sued, and lucky for them the law passed, or 
they would at this time have been in du- 
rance vile; we are receiving now, in two 
cases, monthly instalments, whereas, if the 
law had not been altered these persons would 
have taken the benefit of the Insolvent Act. 
And be it observed, the two individuals 
happen to be actors; one a female would in 
all probability have been ruined, I have 
been induced to write the above in order 
that I might corroborate the former state- 
ment which appeared in your Journal a 
short time back. The fact is, the late Act 
is a great boon both to the debtor and cre- 
ditor—credit has been too cheap. 


Yours, &c. 
A PRINCIPAL IN A SOLICITOR’s OFFICE, 
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TO THE EDITOR. 


Sir, —It appears that there are still a few 
individuals who either do believe, or else 
affect to do so—that ballet has driven 
Shakspeare and the legitimate draina from 
the national boards. But it is a relief to 
know that those who do hold such opinions 
are either very silly or very malicious per- 
sons, or both. The extravagance of this 
palpable falsehood would be made very evi- 
deut to those who may take the least trou- 
ble to look into the subject—by doing so it 
will be perceived that a ballet is always per- 
formed as an afterpiece, and that Shaks- 
peare (except on very extraordinary occa- 
sions) is played first Now, Sir, it would 
require more intellect than the whole num- 
ber put together of the declaimers against 
ballet possess to prove that an afterpiece is 
able to drive a first piece from the stage. 

DRAMATICUS. 


CHIT-CHAT, 





JuLiien and his excellent band have 
been highly successful in their provincial 
tour. The solo playing of Keenig, Barret, 


Baumann, Lazarus, and Richardson, has 
elicited rapturous applause every where, and 
the Welch Quadrilles have met with a most 
hearty reception from crowded audiences, 


Mr. Batre has been attacked by the 
smal] pox at Paris, which threatened, at one 
time to terminate fatally, but we are glad to 
hear that he is fast recovering, and able to 
attend the rehearsals of the Bohemian Girl,” 
which is shortly to be brought out ina 
French dress. 

Mr. Horncastxe’s Lectures on the 
music of Ireland, with illustrations, have 
been highly successful at Liverpool and 
Manchester. 

Mr. Ricuarpson had the honour of 
playing his flute variations on “ There is 
nae luck about the house’ before Her Ma- 
jesty, Prince Albert, and the distinguished 
party at the Duke of Buckingham’s; and 
Bishop’s song of “Lo! here the gentle 
lark!’ was performed by him and Lazarus 
(fiute and clarionet), with the greatest ap- 
plause., It affords us pleasure to record the 
success of native artists. 

Gipsies.—Mr. Ransford repeated his in- 
teresting entertainment on Thursday eve- 
ning, at the Music Hall, to a very numerous 
audience, who expressed themselves highly 
delighted. All the songs sung by Miss 
Ellen Lyon and Mr. Ransford, went off well, 
and four of them were encored. The enter- 
tainment will be repeated next Thursday. 








‘* The Gipsey Bride,” sung by Mlss E.Lyon, 
is a beautiful ballad, 

Mr. Keeley and Mr. Winston have agreed 
with Mr. Arnold, the proprietor of the Ly- 
ceum, for a lease of the house for three 
years; and considerable alterations are 
about to be made immediately. 

It is rumoured that Mr. Webster pro- 
poses making great alterations in the Hay- 
market company, for which reason the sea- 
son will terminate the latter part of Feb- 
ruary. 

Miss BINGLEY, whose successful appear- 
ance at Malta was announced last week, is 
the daughter of a Licenced Victualler, keep- 
ing a house in Stamford Street, Somers 
Town, 

The song, generally introduced by the 
Grave Digger, in ‘* Hamlet,” is made use of 
by Goethe in the second part of his 
“ Faust”; it is sung by the Lemures whilst 
digging Faust’s grave. This was not ori- 
ginally written by Shakespeare, it appearing 
in a collection of “Songs and Sonnettes,”’ 
published in 1575. 


Mrs. Davince.--For the support she 
has rendered to native operatic talent, is to 
have a piece of Plate presented to her on 
Ash-Wednesday,—the stage of the Surrey 
Theatre is to be fitted up for the occasion, 
and Miss Romer, who has subscribed the 
munificent sum of twenty-five guineas, is to 
speak the Address. 

A report has gone the rounds of the 
weekly press, stating that Mad, Nau is about 
to appear at the Olympic, we are authorized 
to contradict it. 

Mecuanic’s INstTITUTION.—The mem- 
bers of the Elocution Class gave their quar- 
terly display on Friday evening last to a 
crowded audience. Among the best speeches 
of the evening were “A French Ofticer’s 
Adventure,” by Lover, recited by Mr. San- 
ders. Two scenes from the “ Rivals,” by 
Messrs, Saxley and Sheppard—the charac- 
ter of Napoleon, by Mr. Mitchell,—Cole. 
man’s “ Please to ring the Bell,” by Mr. S. 
Smart (the Conductor) and an “ Irish Tale’’ 
from Lover, by Mr. R. Sanders. Mr. Car- 
penter’s ‘‘ Address to the Greeks,” “ Lord 
Ullen’s Daughter,” by Mr. Carter, and 
“ Genevra,” by Mr. J. Sanders, also de- 
serve praise. The poorest selection of the 
night was “ The United Muffin Company,” 
it was much too long, and but for the oc- 
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casional buffoonery, would have gone off 
very flat. The Class has much increased 
since our last visit. 

Miss Ciara SEYTON delivered a Lecture 
at the City of London Institution on English 
Comedy, on Wednesday last. In the course 
of the night the following songs were intro- 
duced: “Should he upbraid,” ‘“ Love in 
Idleness,” ‘‘ Over hill, over dale,” *‘ The 
Maypole,” “In Forest Glade.’ The thea- 
tre was well attended. 

The Committee of the Norwich Musical 
Festival have announced their first Concert 
tor the 16th of September. 

New Piano-Forte.—A new patent self- 
transposing Piano-forte has been exhibited 
at the Hanover Square Rooms ; we should 
judge from its performances, it will be of 
great service to the profession. 

We see that Mr. Arthur Webster (brother 
of the late Miss Clara Webster) has opened 
an Academy for Dancing, at No. 44, Lei- 
cester Square,--we wish him success. 





THINGS THAT ARE NOT TRUE. 

It is not true that the French Actors are 
clever in tragedy,—but it is true they prefer 
sending an audience home with merry faces 
rather than sorrowful countenances. 

It is not true that Marsh, the Clown at 
Covent Garden, is a good tumbler, but it is 
true he is fallen in the public estimation as 
a humourist in pantomime. 

It ls not true that Rayner is about becom- 
ing publican, although he knows as well as 
any landlord when pure malt and hops are 
used, not from the looks of the article, but 
from the taste. 

It is not true that Osbaldiston is going to 
leave the stage and turn methodist preacher, 
although he has been preaching upon the 
stage for the last ten years. 





To Correspontiients. 
~~» - 
P. J.—We will look over the M.S. with 
pleasure and give our opinion, but we 
have so much frash sent us that we feel 
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we are loosing our valuable time in giving 

answers upon such subjects, 

J. Hauyi:--We cannot account for Mr, 
Brougham going to America, without his 
wife, ask her the question yourself. 

ANTIGONE.—We are not aware that any 
other play is getting up of the same de- 
scription. 

A New Susscriser.—The whole of the 
back numbers may be had of our pub. 
lishers, 51, Paternoster-row,. 

J. S.—We will consider of the proposay\, 
but we fear if put in practice, it would be 
objectionable. We had rather give more 
for money than less. 





ADVERTISEMENTS. 


MADAME TUSSAUD’S. 


AGNIFICENT ADDITION. 


George I., in the full Robes of the Thistle ; 
George II. in the Robes of the Garter; George III. 
in those of St. Patrick ; the Duke of Kent in those 
of the Bath—being the national orders of the House 
of Brunswick; the Group in honor of the Duke of 
Wellizgton; the Robes of George the Fourth 
restored to their original beauty; the relics of 
of Napoleon: R. Cobden, Esq.,; Tom Thumb.— 

*“* This exhibition in its present state is one of 
the very best sights in the metropolis, and abounds 
with such a variety of objects that itis a matter of 
surprise how so many things could have been 
brought together.”--- Times. 

MADAME TUSSAUD & SONS’ EXHIBITION 
of WAX-WORK, Baker Street, Portman Square. 

Admittance 18. second Room 6'.; open from 11 
till 4, and from 7 till 10. Music every evening 





IN EIGHT LESSONS. 


RITING, BOOK-KEEPING, 


&c.—Persons of any age, however bad their 
writing, may in Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
ment, banking, and merchants’ offices, Short-hand, 
& 


Cc. 

Apply to Mr. Smart, at the Institution, 7, New 
Street, Covent Garden, leading to St. Martin’s Lane. 

“Under such instructors as Mr. SMART, penman- 
ship has been reduced toa science, and the acquisi- 
tion of what is caJled a ‘ good hand,’ rendered but 
the ‘‘labour of an hour!” — Polytechnic Jourual, 

** We advise all bad writers to apply to Mr. Smart, 
who will speedily render them accomplished in the 
Calligraphic Science.”— The Evening Star. 

“Mr. Smart's mode of teaching is a vast im- 
provement upon any former system which hascome 
under our inspection."—London Journal of Com 
merce. 
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